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LTHOUGH this rock classic was fully transcribed in TG as

 recently as March 1997, we’ve had so many requests for it
recently that we thought we’d at least give you the bit that

everybody gets wrong! On the original, guitarist Paul Kossoff double-
tracked the part, with subtle variations, on a Strat which was
recorded straight into the mixing desk. The part shown here is the
more prominent, and busiest of the two.

TRACK /10|
All Right Now, as it
appears on the Free
album Fire And Water.
The guitar used was a
Les Paul Custom into a
> Digitech GSP2101

Guitars: Richard Barrett

The first chord is cut dead on the second beat of the bar but the
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strummed chords in bar 3 should be allowed to ring on.
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I be-lieve in a thing called love, just  lis-ten to the rhy-thm of my heart.
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for a clean sound by backing off the guitar’s volume. To piay this evenly at speed, use strict alternate picking with light palm-muting for a

t sound that retains note clarity. Watch the quick hammer-on and pull-off trill in bar three ~ you can reduce the palm-muting for this.




ERaE RERIDCT TRS FACUINE~ KiLein )G 133 TRE MNRME

(D) D5 E5F5E5 (D) D5 E5F5E5 (D) . D5 E5F5ES
—— | ———__
=7 — — ~ - — e . -
1 T —— T T 1 e O T ] ‘ I
5D T | ] I KW 1 I T T .l Il ¥ .l 1 1 _‘I_ 'I 1 1 '\Tﬁl/' - — -
TR T L T
# g v & - Sl
MU= = MU= = MU= —
E
B
G 3. A 2. 1
A S 3—5—X-X———6—0—2—3—2—| 35— X-X———5—0—2—3 2|
| —— —0—2 351 ¢ 0—2—3—> 0 0—2—3—2—
21 ~— o~

P __H P

H

7 5——4—5—4—5

= 5

-

7 7T

This classiec riff from Led Zepp:

Pearl & Dean cinema advertising musie
the chord is accented on each beat of the

5

elin’s second album recently underwent a new lease of life -
(). It’s based on an E5 power chord at the 7th fret,

bar.

Goldbug’s cover version uses the same riff but also incorporates the
and includes palm mutes on a rapid up/down stroke picking pattern -
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T Implied harmony, all chords feature a D5 drone.
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TRACK 12
" The riff from Hundred Mile High
it ey s City, as it appears in the intro of
——1% T 3 — I w 1y p———— :
&) 8 Nt — == Eami the song. The end of the intro
© j 3 3 i S hg 3 3334 313 :,i ,—Uq resolves to a chord of A before
i TR LA vew the vocal enters (the guitar
plays a C# at the 4th fret, fifth
string). The guitar used was a
H q Fender Strat through a Boss
5 T 5 . .
—o —6—6—5—3 —0—0—5—5—6—6—6—5—7 GT-5, which supplied Fuzz and
: Vox combo emulation.
Use alternate picking throughout, and keep the 12/8 rhythm fairly loose - eg sometimes Steve picks the sixth string .
as groups of three, and sometimes with a broken triplet feel. Use fuzz distortion and the bridge pickup. Guitars: Joe Bennett
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Published by Deep Purple (Overseas) Ltd

mX»o@mm
—-

(G dorian) P
A \ | [ m; | ,
T A I - 1 ] Il 1 L
& = = === *
Y] et ~—Y _‘,/ ~¥ ] 1 ] o ] _\ e =
2 0 N
—V\_/i'lh . K4 J K J X J K 4 K4 K
distortion PO PO PO PO PO
o . p . : ; '
] §—3 5 3—2 5= {5l 3—2 5 3—2—0
s 33— 5 35 5:§5, 3 3—> 5 3—2——0—3:?3(L
: -
/3 3 3 3 3 3 3 3 i
Thumb  Bb5 A5 cs Bb5 A5 cs Bbs Bb5 A5 c5

throughout

Bb5 A5 G5 F5




'‘LEAN GUITAR INTRO

AZOLDPLAY IN MY PLACE

— HHM” ﬂ./ ——
2 e
=] 9
- m B N 2 TR [}
-1 o -5
L~ Ll 1
N - m
..m erur Y T L
o e ) n
o 9] M.ﬂ =
£ i T
()
& £
=
R W 4 LI,.' [}
194 b
. ? o ik /Ud. VE
ol ~ v &
&l 91 w, ) nl ey
I 0 =~ [
\ ; 3 U |
s : © =T
) 3] e} lal .
Ny & g . i
o § N F
1 T i 0 T ) m.v =
o & < i
_mx..a () 6 1S K hbPddD
b L
LTI @ cw
=
b
lll u = MY M EE. h
4/ 5 2
o N mu I *V | ]|
- DM\ B -+
|1 nka n/L\ 4 ™ nWJ Px |
& Z & T m;v & Qo i i i
T / = IIV & \ “
N n r
H
ol [
_ . -+ w
ol b 5
I 1 P 8
o S % \)= g
(Yl -y n” » <+« pr
q ~ — o
"] 5 = g
|1 - m 3 = ®
S fE o
(YN N < - ) N
kEE i 2 [P N2 J
{ YHI & =) < ob
T = S g |
o >
nnmuﬁ Qs M NDND
ol N Nre ettty
LYl
ol o
Jxlﬁ \ [+
LYE T
)
!Il* 2 _ @
=
K YH v o
o - 1

1/4
1—2
3—4—gy
5(7)

0
2

2—2—2—2—5

1/4

1/4

0—0—0—0—3

14

1/4
1/4

0—1—2

0—0—0—0—3

|7 il
SUTHT



