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LTHouGH tl-ris rocl< classic rvzrs fully transcribed in TG as

recently as lVlarcir 1997, rve've had so many requests for it
recently thirt lve tl'rought r've'd at least give you tl-re bit th.rt

e".ervbody geis \\rrongl On the originai, guit:rrist Paul Kossofl double-
tlacked the par1, u.,ith subtle variations, on a Strat li,hich rvas

recorded suaight into the mixing desk. The part shown here is
more prorninent, and busiest of the hvo.

EEEqO
AII Right Now, as il
appears on the Free

alburn Fire.And Water.

The guitar used was a

Les Paul Custom into a

Digitech GSP21 01

Guitars: Richard Barrett
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The first chord is cut dead on the second beat of the bar but the
strumed chords in bar 3 should be allowed to ring on.
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I BELIEVE IH A T}NIT$IG GALLED LOVE

EJq

I be-lieve a thing calied [ove, to the rhy-thm of my
(8.v9 Ah!

-+

-e

I r. il,

lor a clean sound by backing ofl the gultar's volume To play this evenly at speedt use sirict alternate picking with light palm-muting for a

t sound thal retains note clarity, Watch the quick hammer-on and pull-off trill in bar tnree - you can reduce the palm-muting for this.
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.J = 113

(Am)

This-classic liff from Led Zeppeli!,s secodd albuE rece[ilyPearl & Dear ci[ema advertlsiug music (!). It,s based o! ethe ehoral is acceuted or each beat of the bar.

underwent a oew lease of rire - GokGug's cover versiol uses the same riff but also i'cofporates theE5 power ehord at the 7th fret, ed includes par. Eutes ola rapid uprd.o,^ stroke pickiEg pattem _
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f Implied hamoly, all chords t'eature a D5 drone.
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The riff from Hundred Mile High
Cig, asil appears in the intro of
the song. The end of the intro
resolves to a chord of A before

the vocal enters (the guitar
plays a C# at the 4th fret, fifih
string). The guitar used was a

Fender Strat through a Boss

GT-S , which supplied Fuzz and
Vox combo emulation.

Guitars: Joe Bennett

J=rs+

12-10



H

"fu

,n-,n-1 a-1 8-18- 1 8-1
i 6-1 6-16-1

(()tr 2 entem)

1 4-1 4-1 4-1 4-1 4-1 4-1 4-1 4'14-14- 16- 1 8- 1 8-'1 8-1 8-112-12-14-16-1 6-1 6-1 6- 1 1 2- 1 2- 1 2- 1 2- 1 2- 1 2- 1 2- 1 2

J. r,]a

Yerse 7 (lntro) A5

:t=i
l

I

0-

D Cadd 9 G/B

Burn Music and Words Written by BlackmorelLordiCoverdale/Paice
Published by Deep Purple (Overseas) Ltd
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2-12-9_______9_12_

N.c.(D)

&ffiffis ffieR€ffiEF{G
As Recorded by Dove Mofihews Bond

(c)

HH (end RitrA)

D
w/Riff A
Rh,v. Fig. 1 (*Gtr.Ii)

s/.
*Two acous, gtrs. an for one.

Riff A (*Gtr. I)

(end Rhy Fig. 1)
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