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prite 4s You. Are Nirvana
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zolrlf'CETTTUBY BOIr
his stunainJ anthem ir iik"ly 6 !6 lrrzzing arormd pur head
an avfrrl lot in &e soming mon&, as it's the thdme to the
brand nerar fflrn ,Veloa Goldrnlne,It deals with the meteoric

rise of GIam rock in the '70s. T-Rex were a big part of this, with ZAh
Century Boy (whic.h is regarded by many as Marc Bolant finest how)
going straight into ttre chart at number three in 1973. It was ihe
baudt ointh csnsecutive top five hit in ttrree years. rl-a
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The intro tron ihth
Century Boy, as played b
Bolan on the 1973 single

for our version, we used

a Gibson Les Paul throug
a Marshall JMP-1.

G u itars : R i cha nl Banett

Tune dorvn a tone to match key of original ccording

Ir t4e pnnt atyle, Bolq lets tb.e sbole E chord suld sitJ$Et Eutttg
tJre thha strirg. fhe resdtr-g direEee gives e auclr (ride/ Boud.

The rIIf *stlor o. tLe slxtt 6drg f@tws a G regd4ly, though drls is
alvayr pl.y€d by brEdtrE uI! frE E ft .t t!,e rld tet.
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TIIE PASSENGER',
tlrs four-bar sequence is an example of how simple chords
can create a great guitar riff. It almost repeats itself every
two bars, but ttre G is substituted wittr ar: E. So the sequence

goes; Am, F, C and G, then Am, F, C and E. It originally appeared on

Iggrt excellent 1977 album l;st For Life, wbtch was produced by
friend and mentor David Bowie. It was this album that saw IgS/
retum to form after years of chronic drug problems. The song was

recently re-reieased as a singie after appearing ia a TV ad for Toyota.
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The into frorn The Passenger,

as it appears on lggy Pop's

192 album Lust For Lite.lt,is
sequence cycles round

throughout tie whole song, a

forms the backing to the

and choruses.

Guitars: Siman'Stoogel Young

TLis eol rif,f \s Just fivr
frst-positio4 cl*ds; tUe
requelce stdrtlwitb Aa, but
alte&tes brt\en a GaaI G
clora aia arr E.Eah chord.
bcgi6 s e uhitroke efter tbe
hqliae (so ]ro!r!l3y Et\ dom,
up for each c!alge). Be ca€ful
to aute the fftl uC si:th
strirgs whef Ytu play tb.e
putlal bare F lhoid.

II srs two-bar riffwas cinJy played ooce by guitadst Jim Davies,

Itr$:"J:tlirl;;::"ffi l;ffilt$:trSiff :fi**
right, ]oe &dnt know how.to work the sampler!) we've recorded each
repeat of the riff straight to tape in real tiine. We asked ]im how he
got the guitar soun4 "I use a Rocktron Chameleou pre-amp, DOD
envelope shaper, ]im Dunlop Cry Baby wah and a Digitech Whammy
pedal. It's the whammy you can hear doing that bend in Firestarter.u

The guitar continues untilthe

and the snare drum starts to

come through,

Guitars: Joe Bennett

EQ, dinortion, phrer and reverb

Slidc up to the Al urbg thc znd i!ge!. Th. bera rt tle .ad olbu 2 (ortgtrally a wL,my ledel) ts sud.ler ud sb.ould be played wtth tLe 6lsi trrger'
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+ 2 arranged for one guitar
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he Cana&a,n band, SteppenwoH are best remembered for their
biker's an&em , Born To Be Wild. To furrter cement its appeal,
trys,3a t!9u velion of Hoyt dxro n\.The pusher 

CU9 fap, pt"yeA
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Bom To Be l4litd - the
ultimate biker riff! lt is
played several limes tfi roug
as shown in the.notation.

'rTle guitar used.was a

Valley 915 M-series 
-:

Custom, through a Boland
VG-B and GP-'100.

Guikn & hacfing: "

Simon'ksy Bidef young

'a$er n Gretnliru, 1g8a) featured in the psycheddltc road *"d, ;^y
c ,an-instaat,cdlt elassic. when it ""-. o,.,i irr 196g. Its riffuse, 
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.hddi", the 7th fret, so use your sepood ffnger to fret the fourth and
lrtri:gr: lhe-n, use lour Iittle ftngei"for thJC* and D, and play &e.i{ye: bos-e, rhyt}mic feefkeeping the ffrst *a,".*a st iog,
,9 T d".,q riff;usuce, you also aeed t6 use a heavy overdrive wifi
dge hu-mbucker and just put loads of attitude into it! Itt on TV again
: da1,s providiag the soundtrack for ttre new Ford Cougar adlre.t.k

The bstc rlrf is utde aore
thll a+ ES Dower chord -
stinliar to BIsk Sabbathk
Pmofd, The sEE ontaiu
the 6rst, nordcd verl
refqcuce to .heavjr Eetal'.

It{Y GIRL - OTIS READING

fntro
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1- Baag in- black,-
2- BEp in the back of a

I hit the sack
ed - il - lac, number

long,- I'm glad- ro
bul - let, I'm a pow - er

I been too
ole widl a

be- back. (\* I
pack. (Ys r
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bout,
me

rne hang - in' a -
ta atch me if tlrcy wt

kept
got '

tbatt
they

frcm the noose
with the gmg

afl.) l*t lmse
il-n.) In a bang
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I}OH'T TEAR, TITT N,EAPTA,
Hrs dirtinctive two-bar riII, played by
lead player and composer Donald
R6eser, appeared on Blue Oyster Cultt

L977 album Agents OJFofime. The song was a
departurc into rock-pop for a band more
associated with dark occult imagery aud sinister
heavy metal &etwork

A-fter Rresert intro, his part is doubled b,v

vocal;st Alan laniert guitar, with a cleaner

sound, playing exactly the same notes. The riff
tlen continues throughout the first half of &e.
verse - the rest of the chords are the idrne but.
the Am-G-F-G pattern reverses halfiray through
to F-G-Am-C. Both guitars (ard just about

everything else on &e track) are swamped with
evil-sounding reverb ! trta

tr:t4uql'l!'t7lrlillutlHE rlttraiU;EF. Altllli I rilll6iEr
Ihe first eight bars ot Don't Fear The

freaperlhe riff is double-kacked lrom
bar 3 onwards, and a heavily reverbed

lead part plays over tfie top, very low

in the mix. The guitar used was a

Pg0-equipped Les Paul Studio Gem

with the bridge pickup selected,

through a Digitech ValveFX in

'Distorted Tube' mode.

Guitars and bass: Joe Bennett

Am
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I BELIEVE IH A THIEIIG GALLED LOVE
r! (rir

Elec. Gtr. 1

.E5BsA5

1-X-X-X-X-X-X-X-X X1-X-X-X-X_X-X_X_X_X_X_X

] 4 
s'/overdri'e

cortt. sin.r. mf

2-2 --------------- l 0-2-

CaddS Daddg

Jn't let lhe entire Emg arpeggiots noteslbleed' into ea6h other; instead aim for a shon let ring trom lhe G to F# to E, AIso nole thal 0n repeats
4 and 5 and subsequently throughout the song a znd fret! fourlh slring E is used (not an opefl D) in the Caddg chord.

i 3', 4'& 5" play E (2nd fret)


