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'DEEP PURPLE: Black Night (main riff - ticvice version)’ .
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DEEP PURPLE: Black Night (end of verse riff

N.C. (no chord) A7 N G7 Em

(or improvised fill)
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Tune down a tone to match key of original recording

' 20TH CENTURY BOY
his stunning anthem is likely to be buzzing around your head
an awful lot in the coming month, as it’s the theme to the
brand new film, Velvet Goldmine. It deals with the meteoric

rise of Glam rock in the *70s. T-Rex were a big part of this, with 20th

Century Boy (which is regarded by many as Marc Bolan’s finest hour)
going straight into the chart at number three in 1973. It was the
band’s ninth consecutive top five hit in three years. EX&

The intro from 20th
Century Boy, as played b
Bolan on the 1973 single.
For our version, we used
a Gibson Les Paul throug
a Marshall JMP-1,

OMGM 1008. PETER MOUNTAIN

Guitars: Richard Barrett

“TEREX: 20th Centiry Boy = intre £iff
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In true punk style, Bolan lets the whole E chord sound without muting
the third string. The resulting dissonance gives a much ‘wider’ sound.

The riff section on the sixth string features a G regularly, though this is

always played by bending up from an F# at the zm% fret.
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This eool riff Wks just five
first-positior* “lurds; the
sequence st#TtSwith Am, but
alternates b2tWen a final G
chord and ar* E.Each chord
begins as ars Uhtroke after the
barline (so y9% }lay up, down,
up for each chi2ige). Be carefnl
to mute the £fthand sixth
strings whex2 Jtu play the
partial barre F thord.
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HIS four-bar sequence is an example of how simple chords
can create a great guitar riff. It almost repeats itself every
SRS two bars, but the G is substituted with an E. So the sequence
goes; Am, F, C and G, then Am, F, C and E. It originally appeared on
Iggy’s excellent 1977 album Lust For Life, which was produced by
friend and mentor David Bowie. It was this album that saw Iggy
return to form after years of chronic drug problems. The song was
recently re-released as a single after appearing in a TV ad for Toyota.

 TRACK 7 |

The intro from The Passenger,

as it appears on Iggy Pop’s :
1977 album Lust For Life. This 3
sequence cycles round
throughout the whole song, and3
forms the backing to the verses#
and choruses. :

Guitars: Simon ‘Stooge’ Young
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'PIRESTARTER

HIS two-bar riff was only played once by guitarist Jim Davies,
then sampled ~ every time it occurs-on the original recording
it's exactly the same. For the sake of ‘authenticity’ (oh, all
right, Joe didn’t know how to work the sampler!) we've recorded each
repeat of the riff straight to tape in real time. We asked Jim how he
got the guitar sound; “I use a Rocktron Chameleon pre-amp, DOD
envelope shaper, Jim Dunlop Cry Baby wah and a Digitech Whammy
pedal. It’s the whammy you can hear doing that bend in Firestarter.”

The opening riff
from Firestarter by the Prodigy.3
The guitar continues until the
point where the Mutator ‘0pens
and the snare drum starts to 3
come through,

Guitars: Joe Bennett

EQ, distortion, phaser and reverb
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Slide up to the A# using the 2nd finger. The bend at the end of bar 2 (originally & whammy pedal) is sudden and should be played with the first finger-
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Guitar 1 + 2 arranged for one guitar
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4 On the CD: BIFF OF THE MONTH - 3'5‘%??&%%?@15
SITEPPENWOLF

he Canadian band, Steppenwolf are best remembered for their
I biker's anthem, Born To Be Wild. To further cement its appeal,

M this and their version of Hoyt Axton’s The Pusher (he later played
ather in Gremlins, 1984) featured in the psychedélic road movie, Easy
1, -an-instant.cult classic when it came out in. 1969, Its riff uses a basic
hord at the 7th fret, so use your second finger to fret the fourth and
Ustrings. Then, use your little finger for the G# and D, and play the

* ‘e 1iff witha loose, rhythmic feel, keeping the first and second strings .
:d. To do this riff justice, you also need to use a heavy overdrive with

* dge humbucker and just put loads of attitude into it! It’s-on TV again
> days providing the soundtrack for the new Ford Cougar advert. £X=

g 4—4 1 4—4——1-3—1 4—4 1 4 1—3—{—— ]
G 3 1 3—3 3—3 1 3—3 S e e
) =
A

A ]

p®

TRACK 6

Boin To Be Wild—the
ultimate biker riff! It is
played several times throug

- &as shown in the notation.

. “Fhe guitar used was a
- Valley Arts M-Series - _
- Custom, through a Roland

\/G-8 and GP-100.

Guitars & backing:
Simon ‘Easy Rider’ Young _

EPPENWOLF: Born To Be Wild — main riff €D TRACK 6
ES5 E6 EZ
I ) 1 x4
F/ b 3 i % i %7 LY —'ﬂ ithg puic riff 1; little more
au L2 3 §) I —13 than an ES power chord -
— q ’ similar to Black Sabbath's
; K4 a 3 3 3 3 a Paranoid. The song contains
the first recorded vocal
reference to ‘heavy metal’.
3 5 H—rt2
z L r 7 F——7 7
= %) © © 19} 15 1) 19
¢
- » Bass intro
Intro
T Py P : A 3
= = Z J ) P = = G
- - 2z ) e o “ o
B—3 -5 J J
YVerse / X2
7 EY P
A = ‘ Py - Y4 v ®
A - & ol I _a ) - 4
5 by = r Y J J L
P~} o




e avwﬁl .
ﬁ - i ‘FIJ. (]
[ _
N 10 Hi L
¢ Q. B " T »r
gl 1%
s & |
’ [\
il . & )\ b e _
®mom ) o » e it e i
o }) . |
2 || _ = T e @ ]
i ._.:_o @ L) N
o ﬂLc ) = Y M :
ﬂ Y n DOND ol & " g i/ m\\J\ L E _p._..T P
& : TS o o . v AL
m | | E ™o e
KR ) NN = &
8 a & lj..- ik 1Y e
8 1 3 & & , - . |
: ) By . s
BRE oy M , e i 1] 1T s s |||+
™ 0 1 j
T 1 (=] QP Il & » .
.“u. 8 DT ‘...1 i) [
N » © _ ~
K % e HtriTe ~er
/ o $ © @ | |
T er—...' ) winm ®mo 1 ...on_d
Rl TTT ‘l]! 7 ;h.l.lj_v win n-w L) M
T Sa_:_l o1 L ™ e ™ gl lr‘ w_ln"d .
K
s DO % Y Do ..x N .1114- tdt] % 1 L) 7% )
2 (=1 3]
0 (] T nm,
T Il & | I ™ J |
o wn R
TTK . & | ﬂ L P ) nm
q_i_..G Atan - X
N i
- = - [T i
(= JEL Y g DND [} ARR
oY :m._ T ] oo
31 ) NN NG 4 —3 & hﬂtav 5._r
] % [t N1+ v &
= . w0 _ _ N 1, @
'\.“u. |W.. TP n_qs ] a ﬁl » e | .11 rl..- L
T~
,. ; T e q_..S o A ..ﬁan_‘v '™ @ _? &
3 @
] + L) winm 0w
] m ITK P o [] Q
,.m ] X 1! =
E T ™ @ )/ i
8 T 8 $ wne
(] o
g Tk b om
=} i = nw ||
] m s woowao< E... N th.# nwn
£ TTK C i ) e
, m T wemoo<u. 8 TT I.T... E 31
| © E K ™ 3 © j ,
c 404 - » m & » d
4| 58 ™
\ g8
i Q4 g 2 w iy v
1 1 M 2 BN
£ cE N

9,21,57

Hem e A W Oy e g



I 4 |
’ .:u |
| 10 &
: o) -
| IRAEN m
L]
o
- - N
— \__W/ g8 . A @~
29 rinl ]
bals N ol \ # |T ®
&L i e ,
3 5 VIR T ~
, A ey it 8 & F 1 e ®
] 4 ; ; i ; 1
Ty ‘m 3 . n_u e 2 mo rui [\ " &
L : AT
I |7 I i
0 3 . el
TN < - o A k= .
: _ | 8§ % o ]
Ty 25 o ™ ¢ b — o ')
ﬁ[. g T Yl © m L o EEL ) &
| = 1. 4
w5 St
T o,
i § = L) 0 n 0
= o (U] - e " m
Ul = &
B Pt g o » ~ w
aE bl 4. LY ©
m_vl_ ML E SR (N
L e A p % N : 4
Q - i ﬁ h R
ALl 8w & s . * & w
S . = vl 88 , oy B
" % [ N L -V} G
Hil 8% L] . L]
© &
1o m 4 LIk ) ’
LLLL Ly OO o
i
' ” —H 1} NNND, H-H- ﬁ
" £ U [ 111 a ™
< | g ¥ 3k ) NNNO NOINO ]
: & _ _ _ . [ TER L
\ 5 < NANO ¢
VM ,ww.m T q &
“ ~
' . [T
v #
K Y = [ YN g .
! = m 50 Wi 0
PN ETS | P b S8 m. i
: &
! Al — g5 -}
' L 1N m
LR ™ i 3 .m o ®
: » ANONO g )
" ® Ny ¥ L=y 5 mmou )
' » NONO _ _ _ : O
‘ OO Ly
e 00 B =
) g
| g3 o | NO, N
! = B ‘ m NE e
m o .r i
i e
5 E 5
3
b3 ¥ H
+ m /M
@

F5

G5

F5

Cs

|
R

| | S |
I ! 1
o— o 1 o

1

a
J

B
G—B=3
=1

B XXX
TV %

5 —X—X—X

ot
1

—=8——=5~5
==h—=5-—5
—3—3—3

—5—5—5
-~
~3—5—h




B A N ; S
/P < ——4— 4t T 1 T —4—%¢
- 2 L 23 a3 T ! 1 |} 1
~ 2 j § * T * 5 g g -
(Cligr on right channel)
E
B
G
D 3 5
A 3 5 3 5 3 PR — 35
£ 1 3 1 -3 1 3 g3—1——3 1
- _ : -
T~ 1N T ——— et N K e~
1 1 1 [ Jll A 3\ 3 o § 1 T )| 1 I II] ) ) IX 1 1 1 1] 1 1
M AdE 2 3BT FY g F|*dede #4] #d 3 4 Jfeeede ¥4
h < ¢ 3o h-, o ¢ e i
E
B
G
D . - -
Afb— —3{—3—1—3—1—3 3—1—3—1—3—1—3 3—1—3—1—3——1—
£ : 0—1 231 — 0—1 2—3 =
E
17
F5 N.C.
—Hrh— e S
o — 5 T e e e e S S s e
— AWAY IAY (9) i DT —~—— - — 1 ——13
D)) % 737 #/ o © A L L S N B
¥
E
B
g 5—3 — :
A ——1 3 3 3 " 3 1]
B ——0—1 2—3 1

B T

FF CF THE RIGNTH - Eﬁ.ﬁﬁi GVSTER GULY

2 On the CD: RIFF

R

DON'T FEAR THE REAPER

HIs distinctive two-bar riff, played by
lead player and composer Donald
Roeser;, appeared on Blue Oyster Cult's

1977 album Agents Of Fortune. The song was a
departure into rock-pop for a band more
associated with dark occult imagery and sinister

heavy metal fretwork.

After Roeser’s intro, his part is doubled by

vocalist Alan Lanier’s guitar, with a cleaner
sound, playing exactly the same notes. The riff

then continues throughout the first half of the.

verse — the rest of the chords are the same but.

the Am-G-F-G pattern reverses halfway through
to F-G-Am-G. Both guitars (and just about
everything else on the track) are swamped with

evil-sounding reverb! £

BLUE OYSTER CULT: Don’t Fear The Reaper - main riff €D TRACK 9
Am G F6/9 G’
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" P90-equipped Les Paul Studio Gem

TRACK 9

The first eight bars of Don’t Fear The
Reaper. The riff is double-tracked from §
bar 3 onwards, and a heavily reverbed
lead part plays over the top, very low '
in the mix. The guitar used was a

with the bridge pickup selected,
through a Digitech ValveFX in
‘Distorted Tube’ mode.

Guitars and bass: Joe Bennett
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+ 3% 4° & 5° play E (2nd fret)

an’t let the entire Em9 arpeggio’s notes ‘bleed’ into each other; instead aim for a short let ring from the G to F# to E. Also note that on repeats

4 and 5 and subsequently throughout the song a 2nd fret, fourth string E is used (not an open D) in the Cadd9 chord.




